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SONY PICTURES ADR MIXER HOWARD LONDON TURNS TO 

APHEX 1788A REMOTE MICROPHONE PREAMPLIFIER

CULVER CITY, CA (January 19, 2006) – Note to anyone who’s ever complained that the life of being a music mixer is too fast-paced: you need to step into the shoes of an ADR mixer for a day.

ADR is the acronym for Automated Dialog Replacement, but don’t let the word “automated” fool you into thinking this is an easy process. In film and television production, the ADR recordists and mixers are the people who re-record dialog and other audio after the picture has been photographed. It’s one of the most high-pressure jobs in audio, since the sheer amount of individual cues that need to be recorded, synchronized to picture, and otherwise edited, is staggering. Within a feature-length film, hundreds upon hundreds of dialog cues must be painstakingly assembled, all under ridiculous time constraints (since the picture at that point is in post-production and must meet a tightly scheduled delivery date for broadcast or theatrical opening).

Howard London is one of the most respected ADR professionals in the industry. He’s been in the audio department of Sony Pictures for over 25 years, the past 15 of which he’s been a top-notch ADR mixer. A quick glance at just the recently-released list of movies he’s worked on should give an idea of the high-profile nature of his career: The Legend of Zorro, Spider-Man 2, Terminator 3, Hercules, Lords of Dogtown,
-more-
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The Passion of the Christ, and Memoirs of a Geisha are just a sampling of London’s work.

London has added a new weapon to his arsenal for capturing actors’ voices during the dialog dubbing process: the Aphex 1788A Remote Controlled Microphone Preamplifier. “The 1788A has become completely indispensable to me,” says London. “I never have to worry about levels going over into the distortion range with the 1788A. I can make gain adjustments on the fly without ever hearing glitches, pops or clicks. Even when I’m capturing a wildly improvised performance, the 1788A works perfectly, every time. I can clearly say it has allowed a magnitude of relaxation unknown to me.”

Aphex’ Model 1788A provides eight preamps in a 2RU space. All of its settings are remotely controllable via Ethernet or MIDI, using Aphex’ 1788RC hardware remote or on PC or Mac using the company’s 1788SW control software. The 1788A features Aphex’ proprietary MicLim™ technology, a unique, patented limiter in the front end of the preamp which limits the output of the microphone by as much as 20dB. It has two separately trimmable, buffered analog outputs as well as optional digital outputs (AES/EBU, TDIF and ADAT) with selectable sampling rates up to 96kHz. LeNA™, the 1788A’s digitally controlled Low Noise Amplifier, allows its input gain to be adjusted in 0.25dB steps and 1dB stops without noise or glitches. Aphex’ exclusive and patented drift stabilized A/D converter circuit eliminates DC from the output without incorporating a digital high pass filter. Status indicators for each function for each channel are provided, as well as a twelve segment LED meter (headroom), and two eight segment LEDs (input gain or maximum output level).

About Aphex Systems

Founded in 1975, Aphex Systems is the leading developer and innovator of signal-processing, dynamics control, microphone preamplifiers and analog-to-digital conversion systems.  Aphex products are designed for a wide cross section of professional end users around the world.  For more information call 818/767-2929 or visit www.aphex.com.

# # #
